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LITTLE JOURNEYS

TO THE HOMES OF
FAMOUS MOVIES

and Some of Ita

|
L ghe Inside of the BStanley Theatre
1 Wonders

b (natde of a photopiay theatra—how
~ ny rrana’t really know ity 1t fen't &
p :. eblong hox with A whitewashed wall &t
. snd. 1t Isn't even the alaborate sort
playhouse that the patron of the Stan
| ity takes ns o comfortable matter-of-courns
ab drops his tlekat In the box. The
© peal inaids of A modern photoplay theatra
" jn a hundred other things, large and small,
, t the AVArAgesperson oAN have no on rths
inkling of. And yet every oné of those
Cdetatln meana comfort, beauty, ﬂﬂ'llllnlnp;:l
to the

¥
3

1 apd success to the sudience and
. management.
\ 'fhursday afternogn thres hewspaper men
" wandersd Into the Stanley to ses whal run-
& clty's premiers "movie” really. meant.
) Bafore they were through they decided that
S ghe Keystone ftate Conatruction Company
It in MAny WAYS & Very nimple Job on (te
pands digging under City Hall. 'They saw
¥ inatdet the real Inside, even the Inside
i tha grand organ.
14 Of course, thers ars some anglen nny
It 'a{'mr may catéh of the slaborate care
L that goea Inte A modern photoplny house,
Thera In nothing to prevent your counting
' iha 81 exita of tha Stanley, noting the lights
under the arma of the alsle chalrn In the
" palcony which keep the staira bright, lia-
" gening with conalderabls respect to the mu-
slo of the 16.man orchestra and the great
, or admiring the luxurious and taste.
appointments of the iadles’ parior, with
engraved writing paper, its magazines,
es, Inmpa and furniture.
ogue the contenta of the
ftn mign: “"Home
Ask the Matron."

.]
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r fol
e
~ ith tiandsome plot
S You may even cat
"\ medical cabinst with
. pamedlen fres of charge.

' Put you are more than llkely to take nll
L0 ihle for what "A Pair of Silk Stockinga™
S ealls Umwank)' unless you hear Assalstant
Manager Silver say to the matron, as he
sipern the newspapermen over to look at
the ushera’ room:!: ‘“How Is she now?”
| sghe's swake” Then you may remember
" the middle-aged woman sitting rather
limply on a chalr in the foyer. “We have
five or nix of those a day,” says Mr. Sllver.
#Aromatic spirita of ammonia fixes them
z gp. Wea keep a chalr In the check room
= always ready.” But according to one label
" @ the medicine case—"Rice Powder'—
' gome canes aren't po serlous,

s if the average patron has no notion of
" the comforts of the speclal room for the
' ushers, with its ohalrs, table, mofa, wash-
. stand and lockers, what does he know of
II' g the projection room, perched up at the top
"' of the balcony, where Mr. Cherry, chief
operator, and his asaistant, really make
the pletures] Inslde solid fireproof walls,
Y, it lookn llke some eleéctrie laboratory, with
] its blg switchboard and (ts three strange
© long-legged machines. But these very soon
I pemclve’ thefnselves Into the projectors that
< i1 ghoot 'the moving picture aoross the theatre
. gver the heads of the people to the screen
LAt mpon the stage,
e« There are a hundred interesting detalls
L here: the automatic adjusters, that slowly
ftwist the earbons Into contact as the current
] sats away their craters; the motor device
5 M which the film Is fed past the lena at any
T \desired spoed from 106 minutes to the resl
- for drama to 13 o 14 for comedy ; the
‘ S mentilators above arffl below: the batterios
. ¥ holes through which the projecting ma-
- _**ﬁlnas fire and the operators watch the
purean; and the fleld glasses for focussing
1 Things happen here that no mere "fan”
" wots of, The moment when the reel of
film on one machine ends and that on the
next must bhe so started as to take up the

s
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story without a break, In famcinating. On
N the first run of the week, Mr. Cherry has

figured out the proper “cuss,’™ so to speak,
d in the pleturea; and when one of them
5 ecomes his asalstant Is ready to start his
L maching by hand untll the motor *‘takes
& ¢ ‘up"” and then pull the levers of metal by

which the light gate on the first machine
is closed and the plcture cut off as the sec-
end opens. And while one man watches
F the new reel run off, the other must take
a the old resl Into an adjoilnilng room and
y rewind it on an electric machine for the
L3 next showing.
f That is the essentinl magic of the pie-

ture theatre. But there Is more magle
back-stage, magle that makes up half
- the charm of & house like the Stanley.

Back of the door behind the first hoxes
walts one Joseph King. He hold a title
that will surprise every deyolee of the
films. Shades of Belasco! he is the Stage
Manager. And he has a stage. The Stan-
ley ean turn itself into a vaudeville house

or even n “legitimate” theatre any day [t
cares to, “Flles,” 'gridiron,’” “footlights”
evervthing s there,

But just now the place looks like some
welrd sort of dark storeroom, with a wateh-
man's light at the back. By lts glow you
may make out the plaster back of the
wereen half-woy up slage (the sAcreen, ita
sulface, its curve, by the way, are nll mat-
ters of long experimentation to securs
good projection and no eyenight straln),
Just under the Nght stands a wind machine,
looking llke o blacksmiti's bellows: and
towering above—the most Important and
the welrdest magician art sver had—In the
plle of organ plpes. Yes, a magician of art,
and & crafty one, too. For, maybe, you re-
member the glit cylinders in the highest
boxes, which you always thought did the
work of harmonizing “Carmen,"” They are
nothing but a “front.”

But there Is more magle to come, For
the last step In seeing the Inside of a movie
theatre ia the next. '""Want to go inside the
organ? One at a time, pleane.” And 2w
King relays you through a little wooden
door Into a passage just big enough for two.
vSwallow deep,'’ he says. Then he punches
a hole in the Inner door, and, as the valve
flaps back, you take n trlp to New York
via the P. R, R.'s Hudson River tunnel

A strange place, this air chest of n huga
organ. Your ears push with the 147 pounds
of preasure that & walting to blow you up
Into Miltons' musle overhend, As you look
up to see the holes you are sure you would
be blown through If the organist started
to play, you discover a roof of a milllon
intricacies not slx Inchea over your head—
levern, stopa, hales, little wooden rods, an
orderly tangle, a fantastic forest of mechan-
ism. Eight nctmaiu of elght notes each,
threa couplers, and' to top off that 45 stopn
—muitiply it out and you get some faint
notlon of the multitude of holea and levers
in*that roof. Suddenly the mugic starts,
no louder than It sounds in the thealre

JASPER—DQG STAR—MAKES HIS BOW-WOW

REAL dog actor will soon make hils

bow—aor rather his bow-bow—Dbefore
Keith's audlences next week. His name [n
. Jmaper and he comes fresh from piaying &
© . ptallar role in a play called "Young Amer-
§ | 3ea” produced on Broadway last fall.

) This new play, the work of Frederick
a Ballard, a young Harvard playwright, who
. Also wrote "Belleve Me, XKantippe,” i the
e tale of & dog,-and & dog's tall played & very

waggish part {n it. Jasper, the ecanire

E star of the play, had more to do with the

| plot than any two-legged Individual In the
d tant

~ |  When Thomas Edison, the electrical

: L Wwizard, was confined to his home by 1ll-
| ness, and all visitors were denled, one ex-
., teption was made, “Jasper,” the thinking
* dog, was received by the inventor at the lat
. t's home In Llewellyn Purk, West
" Qrange. Mr, Edison was in his library on
Y % the second flogr, dressed and lying on a
| eouch, when Jasper arrived. He sat up on
" | the couch without much enthusiasmi, when
# Jasper sedately walked In snd shook

| § handa.
! g9 When' Mr, Taylor called attention to the
0 | fmot that Jasper had left the door open
! and the dog trotted over to close it the
| veator took m decided Interest.

1 Rolll." up a plece of paper, Mr. Taylor
1 'f Banded (t over and asked Jusper to put

i
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it in the waste basket. The dog had never
peen in the room before, but he took the
paper (n his mouth, glanced about until
he had located the basket and dropped the
paper in. There was a long mirror in the
room. When told to go and look at him-
self, Jasper ran over, put his paws agninst
the glass and stared at himself critleally.

Mr. Edison now walked about studying
the dog.

Jasper obeyed when told to go to a table
and close a drawer, strike a letter on &
typawriter, and go to a corner and knock
over & bhook. "My, my!" exclalmed Mr,
Fdison, patting him on the back, at which
Jasper looked pleased and embarrased. *It
14 quite wonderful."

Mr. Taylor explained that Jasper was
only three years old and had been trained
by suggestion to do these things since he
wns slx months old, and that sclentists
had figured out that he had a thinking
vocabulary In English of more than 300
words.

For half an hour Jasper performed feats
of apparent understanding for Mr. Edison.
Thn Mrs, Edison telephoned to somo of her
nelghbors to come over. A party of 18 or
so qulckly gathered and an adjournment
was taken to the large parlor on the fArst
floor,

Mr. Taylor. seeing an automobile, sald:
“Jasper, g0 out to the
drive. ®et upon the
front seat of the au-

tomoblle and put your
hands cn the steering

wheel and look the
WAy the chaulfeur
does” Jasper did it

He went into the
billlard room &t oom-
« mand, hopped on the
table, took A ball In
his mouth and varrisd
it to his friend; went
into the music room,
found the plano and
struck the Tkays
danced a walls on his
nind jege, when Miss
Madeloine played, and
did other remarkable
things
“Ha's the most de-
lghtful dog!"  sald
Mrs. BEdison. “Den't
yol waut to lesve him
herat
Juaper . spparsntly
dldu't want to be left,
for he trotied around
sald good-by by back-
ing and

i Noes b Dosed
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JOSEFPH URBAN AT WORK
The famous scenic designer often
creates the statuettes which deco-
rate his stage. On Tuesday New
York will see his greatest work, the
staging of the monster Shakespeare
masque of “Caliban,” in the stadi-
um of the College of the City of
New York.

s g

Louis Mann

SIX JOLLY FRIARS

James J. Corbett, George
Primose, Hap Ward, Will
Rogers, Felix Adler and

rehearsing one
of the scenes they will give
us at the Forrest May 29,

INCIDENTS, EXCITING AND OTHERWISE, IN THE LIVES OF THE S'I:A_R-S AS THE CAMERA CATCHES THEM

itself, and the whole roof of this littls
divers' bell of a room I8 a jumping, Jiggling
bitarrerie of motion.

Mr., King is just a bit proud of that
argan which he watches. And he I8 aven
prouder of the pride of the Stanley—ventl-
latlon. "“Thers are 14 Intake fana'"™ he
savs, “to suck freah alr in, and 64 16-inch
tana to force the bad alr Into the false
celling, and thres big and three small ex-
haust fans to blow (t all out of the roof.”
And as he ushers the newspaper mean out
the stage door, Mr. Silver points up at a
newly plastered cylinder sticking out of the

side wull. “There’'s the naw hole I just
found a man putting & fan into the other
dny.*"

No wonder Manager Kalz looks satls-

fled as he stands beside the boxofMice. But
in his heart of hearts he wonders how soon
Stanley Mastbaum will find a new place
in his pet theatre to poke & fan Into.
K.

The Season Ends With a
Genuine Climax

It lsn't every day, or every Saturday.
either, that the dramatic editor cares to
puff up a so-called “attraction” a week be.

Cross and
Josephine,
of “Town
Topics,' are
strong for
summer
scenes like
this, snap-
ped on théir
farm.

fore the town sees It. But when Philadsl
phin has had such a barren season as the
one just ending, ‘and when the prospect is
announced of Grace George, her repertory
company and four plays like Shaw's “"Major

Barbara,” “Captain Brassbound's Conver-
glon,” Henry Arthur Jones' “The Lalrs"
and our own Langdon Mitchell's “The New
York Idea"—well, nothing can restrain him

from committing himself in thelr favor,
though the date of thelr advent be as far
off ns May 20, He saw only one, during
the surprisingly successful repertory season
of Missn George at the Playhouse; and in

that one, Shaw's trenchant comedy, “Major
Barbara,” he thought Mlss CGeorge just a
bit too “sympathetie,” but he enjoyed the
whole production, he has read the enthu-
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THE FIRST NEGRO IAGO
John Ramsey, who will play lago
in the all-colored production of
Shakespeare’s tragedy at the Wal-
nut next week.

A BIT OF MOVIE LIFE

Rounding a curve in “Pasquale,’
Morosco-Paramount film

'

coming to the Stanley. George
Beban’s auto did an impromptu
somersault, which the camera *

man caught and which the director
utilized by rewriting the scenario.

slastic reviews of thes New
and he applauds the |dea of repertory he-
hind Miss George's venture
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WHY SHAKESPEAR
AND I ARE STRONG
FOR GOOD OLD SL

Reflects a Bit on the
' Language

By BERT LESLIE
Bome one ones told me that as &
dever of the King's Fniiish T take
crown. Waoll, T don't know Ehat it
hotior should come to me, sinos I &
one of the many who Are trylng to I
our cumbesrsoms langungs. Thers
Ade, who Nrst mads slang
there In George M, Colian, who B
hin own diotlonnry, and seh utj
Rupert Hughes, who la certainly l‘
at It, and even Robart M. Chamb
Hooth Tarkington, not to mention
mighty Hernard Shaw.

Boma of our mont learnsd AW
fathers of miang expressiona.
surptise you to know that the
"Heat it |» from Shakespears?
dentally worth mentioning. since
celebrating the Shakespearsan teroe:
this same Shakespears fallow In the
of many of our favorite exp
glang, only we use them so much that
becoms accustomed to them and, neti
incorpornta them In our own lAnguage.
The advantages of slang are ChAt JEde
not tie up the topgue, In It not More axn
alve to pay ""Beat [t than “Kindly
yourself from my presence; you =
noxious to me"? And take the ex
Hgand the track, you are alippl
woulld take a whole paragraph to
Ite menning. Another expreasive &
“Gat me?" How much easior to SAY
than, “Do you comprahend my
One of the funnlest things to me
horror some people profess to have o
And they are, an a rule, the warst ofSRGs
sre. A woman in Detroit, an officer of £
Drama Loagie, met me and sald, "9
fully gind to know you." I told her
a terrible thing to say to a man on 0
quaintance, but I don't suppose she got
The English are users of slang
muech as wo are, but most of t
are strange to us, as ours Are 8
them. For instance, theres are
pressions  such am “Swank"
“Sauifty,” all of them expressive, but
tively meaning nothing in particular
The best medium we have for the sxahan
of these slung expressions between us is
stage. And that s how and why we
rapldly becoming nequainted with some
thelr sxpresslons. s
1 know dictlon and I know
but, take It from me, slang s the
cut to what you mean évery time.
giang expressions are grammatically
rect, but the assumed repugnances |
some peopls seem to hear toward
use would lend to the belisf that
g very ungrammatical, » Examine mos
the siang expressions which I use In
Topics” amnd you will see that they ars
sorrect,  Webster wrote a dictionnrey,
he hins had very lttle opposition: singe, &g &
nobody cares to provide him with Jr "
pefition. But some day I nm going to"ﬂ_'.‘
a meeting of the slangsters, with Geol
Ade presiding, and then 1 think wa wil
get up & dictlonary of slang #o that |
who run may read and know,

.

The First Negro Intcrpretlﬁ;i'
of “Othello”

- 3

Philadelphin will see a real nove ty
week when Edward Sterling Wright
hin company of 25 negro playsm 1T
appear at the Walnut _ Strest Theates
in Shakespeare's Immortal traged of
"Othello,” This will be the first form-
ance In this ety of a Shakespearean play
by a company & 1 .gro nctors and
- In New York @ir Herbert Tres,
panied by Mra Pat Campbell, 1
Lady Cunliffe Cwen and the members
the Shakespeare Tercentenary Commi
attended a performance, A p

Herbert publiely congratulnted s
Sterling Wright on his interpretation
the Moor. “1 certainly canot criticise
or your work," he sald. “Your great |
|¢ far beyond my poor power to oritio
All' T can do s pralse.’”

SHAKESPEARE'S POOR SC

ENARIOS—E. H. SOTHERN

Mi_‘l_'u as 1 ndmire the genius of Willlam
Shakespeare us a playwright, I do not

think he ever wrote a great scenarlo,

The av-

erage motion-pleture editor would probably
turn down his script on the Instant because
of the fact that the great Bard of Avon

was not aware of the
photographlo posaibil-
{ties whan he wrote his
his worls

Shakespears, to be
sure, sought and ut-
tained the artistic, but
the element of nction
as it applles to motion
pletureas was, 1f dis-
cernible at all, only
partly defined In even
his most spectacular
plays because ha wrote
with the limitations of
the etage always In
mind. The great
thoughts hs amplified
in words will some day
be pleturized no doubt.
be pleturized no doubt,
when the right man
comes to work them
over Into the form
that the photoplay re-
quires,

But I shall not play
Bhakespears for the
sereen, wmuch as |
should lke to do wo,
for the simple reason
thut 1 fear Shake-
Apeare’s productions
are not yet ripe for
popular favor In the
movies and for the rea-
son also that because
of the dianger to her
health 1 canpnot have
the co-aperation of my
wife, Julla Muarlows,
with whom It s =&l
ways & pleasure (o ap-
pear in the classics. I
feal. with all (pardons
able prde, that she is
tha only woman who
can play the female
Shakespearean roles
with tha preper finesse
and wspirit to sait ma,
and 1 should not care
to perform opposite
any other woman In
the parts which- have
commandsd so much of

our jolnt labors and
affection

Lat me set myself
right, however, Wwith
regard to wmy open-
Ing statement about
Bhakeypearsan plays

and the plotures |1
want it distinetly un-
derstood that 1 da not
mean Lo suy thal these

wo ele-

classlos are
vated in the mioda of

the metimepleture
| W lalors.

A PROGRAM OF MANY ASSOCIATIO

Shakespearsan works in thelr original oo
struction do not malke muftable
and to rewrite them would take longer t
the time set for my engagement.
you might say, are the variety of re
for my not wishing to be sesan In B

BTy

pears's plays in motion pletures

5
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* TUESDAY- EVENING, JANUARY 6th,
:Miss.Clara_Louise. Kellogg,s

MBSO HALYL,

u.un..rl'uu

AND HER GRAND CONCERT COMPANY,

Nis® NENHIETTA MAURER
MR JCLICS MEYER,

ML CIHHMELEYSOXES,
MIL SAUAX FRANKO

Musical Director, 3y FRANCISCO ROSA,
MAX STAAKOBOH. Manager, S50 K. SN St §
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